




1.1 Background of tho Study
Literary subjects are important to study since they
become a par t  o f  educat ion in  humans'  r i fe .  L l t t re  (1965:1)
states, .,Wherever there is education, there is the study of
L i terature. , ,  Th is  is  because the l i terature of  a  people is
the pr inc ipa l  er .ement  of  i ts  cu l ture.  r t  is  essent iar .  to  be
learned ln  schoors and cor leges s ince r . i terature conta ins the
record of  peoples,  whole way of  l l fe ,  the l r  vaLues,  the i r
thoughts,  the l r  problems and conf l ic ts .
Some nr l , ters  c la im l . l terature 1s just  about ,anyth lng
uritten, shire others say it is an imaginative srit ings that
glve a certain klnd of pleasure for lts readers. Accorcllng to
Rober ts  and Jacobs (1999:  1) ,  L i terature refers  to  Lrr i t ten
(and a lso spoken)  composi t ions designed to te t l  s tor ies,
dramatize situations, and reveal thoughts and emotions, and
aLso,  more impor tant ly ,  to  in terest ,  enter ta in ,  s t imulate,
and broaden readers,  mind.  L i terature can a lso be the too l
for  the ur i ter  to  pass on h is  or  her  ideas.  Wi l l larns (Bigsby
1992 :34 )  says :
"My  i n te res t  i n  soc ia l  p rob lems  1s  as  g rea t  asmy  i n te re  s t  i n  t he  t hea t  r e  .  .  .  .  .  I  t r y  i o  u r r t e
a r l  my  p l ays  so  t ha t  t hey  ca r r y  some  soc la r .
message  a long  s l t h  t he  s to r y , ,
Whateve r  t he  f  o  r r n .  a1 I  I i t e ra tu re  has  much  t o
o f f e r .  A I I  r eade rs  can  ga in  r i ch  va lues  i n  l l t e ra tu re
i n  t he  f o rm  o f  sho r t  s t o r i es ,  nowe l s ,  poems  and  even
d rama .  Ho r reve r ,  t o  ana l yze  t he i r  r r o r ks ,  dn  ana l ys t
needs  t o  unde rs tand  abou t  t he  t echn iques  t o  ana l yze
l  i t e ra r y  no  r ks  .  Fo  r  examp le  i n  ana l yz i ng  a  sho r t
s t o r y ,  he  shou ld  knon  more  de ta i l s  abou t  t he  p l o t ,
cha rac te r s ,  and  t he  t heme .  I n  s tudy ing  poe t r y ,  he
shou ld  have  t he  ab l l i t y  t o  obse rve  and  comprehend  t he
poe t ' s  sense ,  t he  t one  and  i n ten t i on .  The re fo re ,  each
o f  t hem requ i res  a  se r i ous  a t t en t i on  t o  s tudy .
The  ab i l i t y  i n  ana l yz l ng  I i t e ra r y  uo rk  i t se l f
can  g i ve  g rea t  advan tage  t o  t he  s tuden ts .  S imon  and
Schus te r  ( 1966 :7 )  say :
"By  ana l yzLng ,  you  n l I l  deve lop  l n te I l ec tua l  and
emo t i ona l  sk i l l s ,  co -o rd i na t i on ,  and  re f l exes  t o
the  po in t  nhe re  you  s i 11  be  ab le  t o  use  t hem
n i t hou t  s t opp ing  t o  t h i nk  o f  nha t  you  a re  do ing .
You  y l l l  become  aware  o f  many  o f  t he  t h i ngs  t ha t
go  on  i n  f i c t i on ,  i n  t he  hope  t ha t  even tua l l y
t h i s  aua reness  w l  1 I  ope ra te  as  you  read  ra the r
t han  i s  a  c l ass -mor tem, , .
The  v r l t e r ,  i n  t h i s  s t udy ,  chooses  d rama
because ,  i n  f ac t ,  r ead ing  d rama  s11 I  no t  be  t ime
consum ing .  Wh i t e  and  Wh l t i ng  (1970 :25 )  s t a te  t ha t
un l i ke  nove l ,  a  p l ay  can  be  read  i n  one  s i t t i ng  (a
one - t ime -spo t -me thod )  .  Thus  i t  can  be  read  many  t imes
w i t hou t  spend ing  t oo  much  t ime .  L i t t t e  s t a tes  t ha t
d rama  i s  sub jec t  t o  a  t ime_ l im i t  ( say  2  o r  3  hou rs ) ,
t h i s  1s  because  t he  p l o t s  o f  d rama  a re  gene ra l l y  mo re
economica l ,  mo re  se lec t i ve  t han  t he  p l o t s  o f  any
o the r  l i t e ra r y  no rks  (1966 :133 ) .
L i t t l e  ( 1966 :112 )  a l so  c l a ims  t ha t  t he re  i s
p robab l y  no  f o rm  o f  I i t e ra tu re  t ha t  i s  mo re  popu la r
t han  d rama .  f t  p resen t s  a  s to r y ,  as  t he  nove l  and  a
sho r t  s t o r y  do ,  i n  a  d i f f e ren t  manne r .  A  p l ay
p resen ts  cha rac te r s  uh i ch  a re  shown  1n  d l a l 0gues  and
ac t i on ,  t hus  i t  has  d rama t l c  cha rac te r i za t i on  , , h i ch
o f t en  o the r  f l c t l on  do  no t  have .  Mo reove r ,  a  p l  ay  has
a  qua l i t y  t o  desc r i be  human  cha rac te r s  and  a t t i t ude
in  ac t i on  s i nce  t he  l anguage  used  i n  a  p l ay  i s  mo re
na tu raL  and  pu t  i n  
,  
t he  app rop r i a te  con tex t  nh i ch
e  n  ab le  s  t  he  re  ade  r  t o  see  t he  i n te rac t  i on  o  t  t he
cha rac te r s  t h rough  t he  d i a l ogues  and  ac t i ons  c1ea r1y .
As  i t  i s  desc r i bed  by  B Ia i r  and  Ge rbe r  ( 1959 :80 )  t ha t
i f  t he  no rk  i s  a  d rama ,  t he  au tho r  may  a I l os  some
cha rac te r  t o  speak  l i f e l i ke  p rose .
Un t i I  nouadays  t he re  a re  many  o f  l i t e ra r y  no rks
nh i ch  have  been  p roduced  s i t h  h i gh  qua l i t y  by  t he
poe ts ,  nove l i s t s ,  and  p l aywr i gh t s  such  ds ,  A r t hu r
M i l l e r  i n  h i s  p l ay  Dea th  o f  a  Sa Iesman ,  Geo rge  E l i o t
i n  h i  s  g  r ea t  nove  I  M i  l l  on  t he  F  1os  s  o r  Eugene
O 'Ne i l l  i n  Where  t he  C ross  i s  Made  and  many  o the rs
i nc  l ud ing  Tennessee  t r l i l l i ams .
As  one  o  f  t  he  g  re  a te  s t  mode  rn  p l  aywr  i g  h t s  ,
w i l r i ams  r i kes  t o  t a l k  abou t  human  cha rac te r  t ha t  has
a  mys te r i ous  and  con fused  1 i f e .  W i l l i ams  ( i n  F ranc i s
Donahue,  7964z?l2 l  says :
"My  ch ie f  a im  i n  p l ayn r i t i ng  i s  t he  c rea t l on  o fcha rac te r .  I  a l uays  had  a  deep  t ee f : . ng  i o r  t he
mys te r y  o f  I i f e ,  and  essen t i a l l y  my  p i " y "  havebeen  an  e f f o r t  t o  exp lo re  t he  Ueau ty  
" - nO- ' * . un rngin  t he  con f  us i on  o f  1 l v i ng , , .
Most  o f  Wi l l lams,  p lays are psychologlcat  t ragedies and
usually most of the central characters are uomen who become a
victim of love. They are frustrated and do not dare to face
real l ty  or  to  enter  the i r  env i ronment .  ca110n and Rei r ly
(1977 :  154 )  say  abou t  mos t  o f  W i l l i ams ,  uo rks :
I tW11 l i ams .  mos t  t yp i ca l  cha rac te r s  a re  a toms
uh l r l l ng  i n  avo ld ,  i n t u i t i ng  t he  no th i ngness  o fhuman  l i f e ,  and  t he re fo re  psych i c  mu tes l  unab Ieto  r e l a te  t o  o the r  cha rac te r s .  Many  o f  t hem l ongfo r  l ove  and  unde rs tand ing ,  bu t  f en  o f  t hem t i nd
e i t he r  phys l ca l l y  o r  symbo l l ca l l y  ( o r  UoJ f r l  uhohave  pe rce i ved  t he i r  u l l  ima te  de fea t , ,
Wl l l lams has entered the publ ic  wor ld  of  l i terature
ul th  great  success in  h ls  p lay such as,  The Glass Menager ie ,
A streetcar Naned Desire, and cat on a Hot rin Roof. Houreve r,
there are some of  wi l l iams'  p lays that  fa i l  0n the beginning
of  the show, yet  in  la ter  rev iva l  become h ighly  successfu l .
One of those plays is Surune r and Smoke.
In th is  p lay. Surruner and Smoke, Will iams introduces
another  t rag ic  Southern
daughter mired j-n the
hero ine ,  A lma Winemi l le r ,  a  min is te r
sna11- toun 11 fe  o f  G lor ious  H i1 l ,
Mississ ipp i .  shy and f re t fu l ,  n i . th  a nervous hear t  condi t ion,
she p lnes for  Dr .  John Buchanan,  Jr . ,  the boy next  door  uho
pursues a l i fe  for  ganbl ing,  dr ink ing and womaniz ing.
Gassner (1952t667) mentions Surmer and Smoke 1s a
drama of vague longings for rove and ineffective attemprs at
se l f - rea l izat i -on,  and of  i ron ies of  fa te dramat icar ly  noted.
rn th is  p lay,  wi l l iams has ruefur ly  created i ron ic  chronic le
of  tno I ives,  AIma and Dr.  Buchanan,  cross i .ng each other ,  s
orbit frequently yet somehow never actually touching, of tvo
people that neve r being ready for each other at the sane
t lme .
Some  expe r t s  a rgue  t ha t  i n  W i l l i ams ,  uo rk ,  h i s
v r i t i ng  i s  a l so  an  au tob iog raphy .  W i l l i ams  uses  h i s
cha rac te r s  i n  t he  p tay  as  means  t o  exp ress  h i s  11 fe
expe r i ence ,  asp i r a t i on  and  r r i shes  t o  h l s  r eade rs .
A l t hough  no t  a l l  o f  W i I l i ams ,  uo rks  rep reaen t  h i s
1 i f e ,  many  o f  t hem a re  a  t es t imony  t o  h i s  pe rsona l
s t r ugg les ,  h i s  f am i l y  p rob lems ,  and  h l s  f i xa t i on  r r i t h
Sou the rn  cu l t u re .  Fa l k  ( 19?B :156 )  men t i ons  t ha t  f r om
the  beg inn ing ,  wha teve r  Tennessee  W i l l i ams  y roEe  vas
a  reco rd  o f  h i s  o l r n  expe r i ence  t ha t  uas  some t imes
d i rec t l y ,  some t lmes  ob l l que l y  s ta ted .  Fo r  examp le ,  i n
The  G lass  Menage r i e  Tom i s  r ep resen t i ng  W i l l i ams
h lmse l f  (Unge r  ,  L974 :378 )  . The  Sou the rn  s i t ua t i on  i n
S u m m e r  a n d  S m o k e ,  a s  v e l l  a 6  i n  m o s t  o f  h i s  r r o r k ,  h a s
b e e n  a d a p t e d  b y  W l I l i a m s  i n t o  h i s  w o r k  s i n c e  h e  h a s
spen t  mos t
t h i  s  same
o f  h i s  c h l l d h o o d  i n t he  Sou the rn  a rea .  f n
p1ay ,  summer  and  smok e ,  l r l i l l i a m s  h a s  a l s o
exp ressed  h i s  expe r i ence  I i v i ng  w i t h  h i s  g rand fa the r
uho  uas  a  p reache r  du r i ng  h i s  ch i l dhood  i n  A lma ,  s
cha rac te r s .
The  f ac t  t ha t  W i I  I  i ams  has  h i  s  oun  way  i n
c  r e  a t  i ng  h i  s  vo  r k  by  adap t  1ng  f r om th l ngs  he
expe r i ences  i n  h l s  l i f e  no t  t o  nen t i on  h l s  mas te r y  1n
p resen t i ng  comp lex  f ema le  cha rac te r s  as  we I I  as
c rea t i ve  d l a l ogue  makes  h i r n  d i f f e ren t  f r om o the r
p lay r r r l gh t s  wh l ch  l n te res t  t he  r r r l t e r  t o  ana l yze  h1s
uo rk  espec ia l l y  h l s  p Iay ,  Sunmer  and  Snoke
1 .2  E t . t c r t n t  o f  t he  p rob le r
Th i s  s tudy  i s  i n t ended  t o  ana l yze  t he  ma in
cha rac te r  i n  W l I I l ams ,  p Iay ,  Summer  and  Smgke ,  t ha t
i  s  A Ima  Winem i  I  l e  r A Ima  i s  t he  daugh te r  o f  a
p reache r  vho  I i ves  i n  a  sma l I  t oun  i n  G lo r i ous  H i I l ,
M i ss i ss l pp i .  A Ima  g ro r r s  up  i n  a  s t r ong  re l l g i ous
backg round  f am i l y  su r rounded  u i t h  t he  s tagnan t
So  u the  rn  soc  i e  t y .  I n  t he  p l  ay  she  f a l  I  s  i  n  l  ove
deep l y  u i t h  t he  young  doc to r  uho  happens  t o  be  he r
ne ighbo r  and  he r  l i f e t ime  ch i l dhood  ma te .  D r .  John
Buchanan .  Ho r reve r ,  he r  cha rac te r  seems  to  f a11  i n to  a
dec l i ne .  She  used  t o  keep  he r  manne r  as  a  decen t  l ady
bu t  a t  t he  end  o f  t he  p l ay  she  deg rades  he rse l f  by
hav ing  p rom iscu i t y  w i t h  t he  s t r ange r .
S ince  t he  c r r i t e r  i s  i n t e res ted  i n  ana l yz i ng  t he
ma in  cha rac te r .  t he  r r r i t e r  i n  t h i s  s t udy  uou ld  l i ke
to  ana l yze  t he  phenomenon  occu r red  t o  t he  ma in
cha rac te r ,  A Ima  W inem i l l e r ,  as  f ac to r s  t ha t  l eads  he r
t o  t he  donn fa11 .  some  ques t l ons  a re  ra l sed  i n  t h i s
s tudy ,  t hey  a re :
-  f  s  l ov i ng  i l ohn  a  cause  t o  A lma ,  s  doun fa l l ?
-  Do  he r  pa ren t s  and  t he  soc ie t y  aLso  t ake  pa r t
1n  he r  down fa l l ?
1 .3  Ob jec t i ve  o f  t be  S tudy
fn  t h i s  s t udy  t he  y r i t e r  van t s
caus ing  f ac to r s  o f  A lma  W lnem i I l e r ,  s
Tennessee  W l l l i ams ,  p Iay ,  Summer
1 .4  S igu i f i cance  o f  t he  S tudy
The  resu l t s  o f  t h i s  s t udy
he lp fu l  f o r  s t uden ts  o f  Eng l i sh
to  exp lo  r e  t he  deep  mean ing
unde rs tand ing  on  a  cha rac te r  i n
a r e  e x p e c t e d  t o  b e
l  a n g u a g e  d e p  a  r t m e n t
a n d  d e v e l o p  t h e i r
a  p l a y  s h i c h  c a n
t o  f i nd  ou t
t r ag i c  l i f e




Whe the r  A lma ,  s  l ove  t o r ra rds  
. r ohn  i s  a  cause  t o  f ace
he r  dosn fa l l  and  (21  t r he the r  A Ima ,s  pa ren t s  and  t he
soc le t y  a l so  t ake  pa r t  t o  he r  down fa l l .
i n t r o d u c e  t h e m  t o  a  m u c h
l  a n g u a g e  a n d  l i t e r a r u r e .
9  r e a t e r  a p p r e c  i a t  i o n  o  f
1.5 Scope and Lit i tet ion
There are some more elements of drama. Since the time
is  l imi ted,  the wr i ter  narrons and l imi ts  the e lements to  the
basic  eLements of  drama:  characters,  p lo ts ,  and set t ing.
I n  t h i s  s t udy  t he  n r i t e r  on l y  f ocuses  he r
resea rch  on  cha rac te r s .  Cha rac te r  has  an  impo r tan t
ro l e  i n  eve ry  s to r y  o f  I l t e ra r y  t r o r ks ,  i nc l ud ing
d rama .  I f  t he re  i s  no  cha rac te r  t he re  y i l l  be  no
s to r y .  Bu r rouays  (L992 :99 )  s t a tes  t ha t  cha rac te r s  a re
the  f o reg round  o f  a1 I  f l c t i ons .  l nc l ud lng  d rama .
Po t t e r  ( 1957 :221  a r so  says  t ha t  cha rac te r s  a re  t he
co res  o f  t he  con ten t  o f  a  l i t e ra r y  no rk  and  t he  bas i c
sub  j  ec t  ma t t e r s .
The  s r i t e r ,  based  on  t he  op in i on  above ,  f ee l s
i n te res ted  i n  mak ing  s tudy  o f  t he  cha rac te r s  i n
TenDe  s  see  W i  11 i  ams  , P Iay ,  Summer  4nd  Smoke .  She
ana l yzes  A lma ' s  f ee l i ng  t owa rd  he r  l i f e  and  t he  man
tha t  she  l oves .  and  he r  r e l a t i onsh ip  u i t h  t he  o the r
cha rac te r s ,  t ha t  i s ,  hon  f a r  t he  peop le  a round  he r




1 . 6  D e f i n i t i o n  o f  K e y  T € r r s
Before coming to  the tur ther  d iscuss ion of  the thes is ,
is necessary to define some key terms used in this study
awoid mis in terpretat ion.  They are:
A  p l ay  i s  a  vo rk  o f  s t o r y_ te1 l i ng  i n  wh l ch  t he
cha rac te r s  a re  rep resen ted  by  ac to r s  (Kennec t y
X .J . ,  1978 :833 )  .
A  Cha rac te r  1s  a  pe rson  i n  a  l i t e ra r y  so rk  uho
gene ra l l y  r e fe r s  t o  h i s  r r ho le  na tu re ,  such  as  h l s
pe rsona l l t y ,  h i s  a t t l t ude  t oua rd  1 i f e ,  h1s
sp i r l t ua l  qua l l t l e s r  i t s  we l l  as  h i s  mo raL
a t t r i bu tes  (po t t e r . 19G7 :3 )  
.
P lo t  i s  an  o rde red  cha in  o f  phys i ca l ,  emo t i ona l ,
o r  i n t e l l ec tua l  even t s  t ha t  t i es  t he  ac t i ons
toge the r  (Robe r t  and  . Jacobs ,  19g9 :1009 )  
.
se t t i ng  i s  t he  t ime  and  t he  p race  and  i s  r e ra ted
to  t he  expos i t i on  o f  t he  p l ay  (Kn i cke rbocke r ,
1960 :437 ) .
The  p ro tagon i s t  1s  one  nho  t akes  t he  p r i nc l pa l
pa r t  1n  a  p l ay  and  becomes  t he  cen t ra l  cha rac te r
i n  t he  con f l i c t  and  t he  ac t i on  (pe r r i ne  
,  ! 966 :59 ) .
D ia l ogue  i s  an  i r npo r tan t  f o rm  o f  conve rsa t i on
r , h i ch  p resen t s  t he  i deas  o f  t he  r r r i t e r  (Roby  and






7 . T r a g e d y  i s  a  t y p e  o f  p I
d e v e l o p m e n t  o f  a  c o n f l i c t
ay  nh i ch  desc r i bes  t he
be tueen  t he  p ro tagon i s t
and  t he  supe r i o r  f o r ce  (des t i ny ,  c i r cums tances ,  o r
soc ie t y )  and  f l na l l y  ends  r r i t h  so r rou  o r  dea th
(Robe r t s  and  Jacobs ,  1999 :10G4) .
8 .  Donn fa l l  i s  a  sudden  f a l l  f r om poue
o r  happ iness .  I n  ano the r  udy ,  t h i s
t ha t  causes  someone ' s  des t ruc t i on  o r
D l c t i ona ry  198G)  .
r ,  r epu ta t  i on
i  s  t he  f ac t
ru i n  (Webs te r
1 .7  O rgan l r r t i on  o f  t hc  Tbca i r
Chap te r  f  dea l s  v i t h  t he  l n t r oduc t i on  l nc l ud lng
the  backg round  o f  t he  s tudy ,  s t a temen t  o f  t he
p rob le rn .  t he  ob jec t i ve  o f  t he  s tudy ,  t he  s i gn i f r cance
o f  t he  s tudy .  l im i t a t i on  o f  t he  s tudy ,  de f i n i t i on  o f
key  t e rms ,  and  t he  o rgan i za t i on  o f  t he  t hes i s .
chap te r  r r  i s  conce rn ing  u i t h  t he  rev i en  o f  r e r . a ted
l i t e ra tu re  t ha t  d i scusses  t he  re l a ted  t heo r i es .
Chap te r  I I f  dea t s  u1  t h  t he  me thodo logy  o f  t he  s tudy .
chap te r  r v  dea rs  s l t h  f i nd ings  and  d i scuss ion  and
Chap te r  V  1s  t he  conc lus i on  o f  t h l s  s t udy .
10
